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From the Collection of the late Bernard Gapes, Eszq., 
of Delsrop, Mews Lane, Winchester ; 


The Property of W. Russell Flint, Esq. ; 


AND OTHER PROPERTIES. 
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CATALOGUE 


JAPANESE COLOUR PRINTS 


AND 


JAPANESE WORKS OF ART. 


FIRST DAY’S SALE. , 

APCOLLEGTION, OFS JAPANESE COLOUR’ PRINTS: 
formed by the late WM. Y. Bunt, Esgq., of Tientsin, N. China, 
COMPRISING THE WORKS OF MANY OF THE BEST ARTISTS OF THE EIGHTEENTH CENTURY, 
A FINE TriprycH By ANGYUSAI ENSHI, 

SEVERAL IMPORTANT EXAMPLES BY UTAMARO, YEISHI, GOKYO AND OTHERS, 
AND SOME GOOD SELECTIONS FROM THE MORE IMPORTANT SETS OF HIROSHIGE. 
ALSO 
JAPANESE COLOUR PRINTS 
from the Gollection formed by the late Bernard Capes, Es5z., 

of Delsrop, Mews Lane, Winchester, — 
INCLUDING A VERY FINE AND IMPORTANT WorRK BY HaARUNOBU, 
AND SOME BEAUTIFUL ITEMS FROM THE TOKAIDO By HIROSHIGE. 
SECOND DAY’S SALE. 
JAPANESE COLOUR PRINTS, 
Ghe Property of WM. Russell Flint, Esy., 


INCLUDING EXAMPLES OF Korytsal, Kityonaca, SHuNcHO, UTaAMARO, YEISHI, AND 
OTHER KIGHTEENTH CENTURY ARTISTS, 


AND A SMALL SELECTION FROM THE WorRKS oF HIROSHIGE ; 
AND OTHER PROPERTIES. 
A COLLECTION OF JAPANESE STENCILS; 


AND 


IVORY AND WOOD NETSUKE. 


WHICH WILL BE SOLD BY AUCTION 


BY MESSRS, 
At B C 
SOTHEBY aAnpD Co. 
The Rt. Hon. Sr Monracux Bartow, Br., K.B.E., G. D. Hogpson, M.V.O. F. W. WarRE, O.B.E., M.C. 
C. G. Des GRAZ, B.A. Miss E, BARLOW. 


Auctioneers of Literary Property & Works illustrative of the Fine Arts, 
AT THEIR LARGE GALLERIES, 34 & 35, NEW BOND STREET, W. (1) 
On MONDAY, the 9th of MARCH, 1925, and following Day, 


AT ONE O'CLOCK PRECISELY. 


MAY BE VIEWED TWO DAYS PRIOR. CATALOGUES MAY BE HAD. 
Illustrated Catalogues, containing Four Plates, Price ls. 6d. 


PRINTED BY J. DAVY AND SONS, LTD,, 8-9, FRITH-STREET, LONDON, W., ENGLAND. 


CONDITIONS OF SALE. 


I. The highest bidder to be the buyer; and if any dispute arise between 
bidders, the lot so disputed shall be immediately put up again, 
provided the auctioneer cannot decide the said dispute. 

II. No person to advance less than 1s.; above five pounds 2s. 6d., and so 
on in proportion. 

III. In the ease of lots upon which there is a reserve, the auctioneer shall 
have the right to bid on behalf of the seller. 

IV. The purchasers to give in their names and places of abode, and to pay 
down 10s. in the pound, if required, in part payment of the 
purchase-money; in default of which the lot or lots purchased 
will be immediately put up again and re-sold. 

V. Every lot will be sold with all faults and errors of description, and 
will on no account be returnable. 

IV. The lots to be taken away, at the buyer’s expense, immediately after 
the conclusion of the sale; in default of which Messrs. SOTHEBY 
& Co. will not hold themselves responsible if lost, stolen, damaged, 
or otherwise destroyed, but they will be left at the sole risk of the 
purchaser. If, at the expiration of Two Days after the conclusion 
of the sale, the lots are not cleared or paid for, they will then be 

- catalogued for immediate sale, and the expense, the same as if 
re-sold, will be added to the amount at which they were bought. 
Messrs. SorneBy & Co. will have the option of re-selling the lots 
uncleared, either by public or private sale, without any notice 

being given to the defaulter. 
VIL. Upon failure of complying with the above conditions, the money 
required and deposited in part of payment shall be forfeited ; 
and uf any loss is sustained in the re-selling of such lots as are not 


cleared or paid for, all charges on such re-sale shall be made good by 
the defaulters at this sale. 


Messrs. SO'rTHEBY & Co. are prepared to advise intending purchasers, as 
far as possible, and will execute bids on their behalf free of charge. Lots will 
be procured as cheaply as is permitted by other bids or reserves, if any. 


SOTHEBY & CO., 


34 & 35, New Bond Street, London, W. (1) 


Telegraphic Address: | Telephone : (2 lines) 
“ Abinitio, Wesdo, London.” Mayfair 1784, 1785. 


In sending Commissions this Catalogue may be referred to as “‘ MIDAS.” 


COMMISSIONS SENT BY TELEPHONE ARE ACCEPTED ONLY AT THE SENDER’S RISK, 
AND MUST BE CONFIRMED BY LETTER OR TELEGRAM. 


SE Te et 


FOREWORD. 


ee 


4 I1K present sale, including choice specimens of the Colour 


Prints of Japan, affords an opportunity not to be missed 


by lovers of the art. Livery year necessarily brings a 
SS , greater erty in the works of the Earlier Masters of 

the Eighteenth Century of the Ukiyo School. The great 
Earthquake, and subsequent fires which devastated Todky6, destroyed 
many fine collections housed there by American and other collectors, as 
well as considerable stocks in the possession of Japanese dealers, so that 
from Japan we may look in vain for further enrichment of supplies. The 
constant acquisitions of our own public Museums and Libraries, as well 
as those of America and the Continent have further depleted the stores 
available from private sources, and not many important sales are likely 
to occur in forthcoming years. Large stocks of the works of the later 
artists, such as Hiroshige, used formerly to exist, but these also have 


diminished by natural wear and damage, and fine instances even of 


these later prints are now much less frequently seen. 


CATALOGU E 


JAPANESE COLOUR PRINTS 


AND f 


JAPANESE WORKS OF ART. Evc. 


FIRST DAY’S SALE. 


Monday, March 9th, 1925. 


PAR CO Eure 
r COLLECTION OF JAPANESE COLOUR PRINTS, 


formed by the late Ud. hb. hunt, 
of Trentsin, N. China. 


Toshinobu (Okumura): Kaira No UBA. An itinerant vendor of 
oil for the hair with her pack on her back, passing to the right; 
HOSO-YE, URUSHI-YE; s¢gned OKUMURA ‘TOSHINOBU 


Toshinobu: Sodesaki Iseno as Joruri Gozen, a Court Lady, seated 
beside a KOTO under a reed blind, reading a TANJAKU ; HOSE-YE, 
URUSHI-YE; stgned YAMATO GWAKO OKUMURA TOSHINOBU 


Kiyomitsu (Torii): Segawa Kikunojo III as Kwaisaka no Shoshd 
the mistress of Soga no Gord, in the robes of Asahina standing 
against an arrow rack ; HOSO-YE; signed ToRI] K1yYOMITSU 


Kiyomitsu : HASHIRAKAKE. A Woman in winter clothes, hooded, 
hurrying along and looking backward to the left; s¢egned ToRII 
KIYOMITSU 


Kiyomitsu: HasnirakAKr. A Woman standing, with bared bosom 
~ and legs, looking down to the left, holding her paper handkerchiefs 
up under her chin and thinking of love; s¢gned 'ToRl KiyomitTsu 
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Harunobu (Suzuki): A Group of three on the ENGAWA of a house. 
A girl standing, clasping a little boy who is holding a pet mouse 
in the folds of his robe, looking down ata younger boy who is 
holding back an eager cat ; large size, almost square, without title ! 
or text ; signed HARUNOBU 


See Illustration. Plate I. 
Harunobu: An OIRAN as Kinké the Sennin, seated on the back of 


a great carp, reading a letter ; medium size, almost square, without 4 
title or teat ; signed HARUNOBU 1g 


Harunobu: Waxkari Kol, “ The Separation of Love.” An OIRAN 
in her night robes seated beside her bedding, handing up a girdle 
to a young man standing and preparing to depart; large size, 
almost square, with a poem; signed SUZUKI HARUNOBU Td. 

v, 


See Illustration. Plate I. 


Harunobu: An OIRAN just starting out from a house attended by 
a girl with her smoking set, met by her KAMUROwbho has brought 
her a message; medium size, almost square, without title or teat ; 
signed HARUNOBU h 


Harunobu: HASHIRAKAKE. An OIRAN standing outside her mos- 
quito curtain reading a letter and pushing a hair-pin into her 


back hair ; signed SUZUKI HARUNOBU i] 


Koryusai (lsoda): Kokonoe of Matsukane-ya on parade, passing 
to the left between two KAMURO, and followed by a SHINZO 
waving her sleeve to an acquaintance ; full size, upright, one of a 
series HINAGATA WAKANA NO Hatsumoyo, © Newly Dyed Designs 
for Young People”; signed BuKO (Yedo) YAGENBORI INS 
Koryvsal, ‘The retired man of Yedo” 


Koryusai: An OIRAN on parade passing to the right between a 
SHINZO and a KAMURO, and another SHINZO and KAMURO in the 
rear ; full size, upright, one of the same set as the foregoing, but 
without title or names; signed KORYUSAI $ 


Koryusai: HaSHIRAKAKE. A Youth helping a girl intoa boat fro 
a river bank, she looking down at her dropped GETA; sigy¥féd 
KORYUSAI 


Koryusai: HASHIRAKAKE. An OIRAN standing outside the reed 
blind of a house beside a blossoming cherry tree, and her KAMURO 
on her near side looking to the right ; s¢gned KORYU 


Koryusai: HAsHIRAKAKE. An OIRAN in her night clothes seated 
on a bench under a pine tree reading a letter, and a long armed 
monkey reaching down from a bough to abstract her hair pj, 
signed KoryUSAI | 


(| First Day 


fi, 16 


Koryusai: HASHIRAKAKE. Utagawa of Matsuba-ya, Shin Yoshi- 


, wara of Yedo, on parade passing to the left under a sign lantern, 
SS her KAMURO on her near side, under a black sky; signed 
KoRYUSAI 


f — . ; e 
, i hye oryusai: HASHIRAKAKE. Lovers embracing, he on one knee, she 
y, ,: standing, on the ENGAWA of a house where a girl has poked her 


elit. fingers through the paper shutters and is watching them; signed 
KoryYUSAI 


8 Koryusai: Hasuirakaknr. A Girl standing on the ENGAWA bounded 
by a garden fence holding by a string a monkey who is clawing 
at her KIMONO; stgned KORYUSAI 


: 19 £ Koryusai: Hasmirakake. Wakatsuru of Matsu-moto-ya on one 
knee looking up at a puppet of the actor Danjuré held by another 


woman above her; signed KORYUSAI 


0 Koryusai: HasniraKake. Lovers ata well, she holding the bucket 


rope, and he behind her trying to fondle her, a pine branch over- 
Beet hoad; signed Koryisal 


Ns 1 Buncho (Ippitsusai): Nakamura Shingord in the role of Kiyohime 
Bs the tea-house waitress standing beside the big bell of Mii-dera ; 
HOSO-YE; signed IPpPITSUSAI BUNCHO, sealed Mori 


| 22 Buncho: Nakamura Matsue in the role of the Oiran Umegaye 
4 standing beside the CHOZU-BACHI ; HOSO-YE; s¢gned IPPITSUSAI 

BuNcHO, sealed Mort 

4 

f 


.Y 
/ l} 9 f Shunsho (Katsukawa): Iwai Hanshird IV as Osono the wife of 
' Gihei standing outside their house; HOSO-YE; signed SHUNSHO 


Shunsh6: Nakamura Kiyosaburéd as a woman standing in thought 
before a wall dadoed in scale design ; HOSO-YE; s¢gned SHUNSHO 


Shunsho: Segawa Kikunojo III as a woman standing with arms 
folded before a wall dadoed with fret design and dragons; 
HOSO-YE; stgned SHUNSHO 


| 296 Shunko (Katsukawa): Segawa Kikunojo III as a woman armed 
d with two swords dancing in front of a wind screen under a cherry 
tree; HOSO-YE; signed SHUNKO 


| 27 Shunyei (Katsukawa): Iwai Hanshird IV as a woman standing 
d, between a tree trunk and a travelling box inscribed NIHON ICHI 
Yrpo IcHIKAWA SANSHO ; HOSO-YE; signed SHUNYEI 
Masanobu (Kitao): Two Ladies standing scolding a girl on her 
knees, and a youth beside them, in a chamber lit by lanterns ; 
full size, upright ; unsigned | 


See Illustration. 


L £8. 


a 


Plate J. 


First Day 8 


29 


31 


32 


33 


34 


35 


36 


37 


*.* This is a late edition with the trade-mark of Tsutaya, in 


Masanobu: HASHIRAKAKE. A Young Lady as Matsukaze with aff E 
straw fisher skirt, carrying salt water in a pail slung from a ro 
over her shoulder, under a pine tree; unsigned 


Kiyonaga (Torii): The Niwaka Festival, three women, two with 
drums and the third with a fan and staff with strips of paper r 
dancing ; medium size, almost square; signed KIYONAGA WY 
*,* From the Hayashi collection. : 


Kiyonaga: Wakakusa of Choji-ya on parade passing to the right, a 
SHINZO on her far side, two KAMURO on her near side, and a 
SHINZO in her rear; full size, upright, one of the series HINAGATA 
WAKANA No Hatsumoyo, “Newly Dyed Designs for cat he 
People”; stgned KIYONAGA 


*,* In very fine condition. / fy 
See Illustration. Plate I. | 


Kiyonaga: On the ENGAWA of a house a woman is engaged arranging 
her hair before a toilet cabinet, while a young lady at her far side 
seated on the edge, is looking up and talking to a woman standing 
in the rear; full size, upright ; signed K1YONAGA 


Kiyonaga: HASHIRAKAKE. A Young Man passing to the right in 
front of a house where a girl at an upper window stands looking 
down at him; s¢gned K1YONAGA 


Kiyonaga: HASHIRAKAKE: Two Women on the balcony of a house 
overlooking water, one standing arranging her hair-pins, the other 
seated sideways beside her, a SAMISEN on the floor; szgned 
KIYONAGA 


Kiyonaga: HASHIRAKAKE. A Mother seated on the ENGAWA of a 
house beneath a willow, baring her bosom for her baby boy who 
is struggling in his nurse’s arms; black sky; stgned K1YONYGA 


Shunman (Kubo): One Sheet of the Tamagawa set, two women 
seated fulling linen, and a young lady and her servant looking 
backward, their dresses blown by the wind; j/udl size, upright ; 
signed KUBO SHUNMAN 


sad of 
that of Fushizen, and the gusts of rain are left out. fos 


Enshi (Angyusai): Scene in the Yamashiro Tea-house on the bank 
of the Sumida River. ‘Triptych. On the right a gentleman ina 
black robe seated, on his left two GEISHA with 'SAMISEN, an OIRAN 
standing behilid humpandbarchild with salem so dmhienared a yp. 
the centre a man seated by bowls of food talking to a kneelin 
OIRAN with a KAMURO behind her, and another OIRAN with her back 
to the balcony rail; on the left an OLRAN coming up the steps from 
a boat, being welcomed by two women standing, followed by another 


4 First Day 


Lot 37—continued 
in the rear. Beyond the balcony rail of the house is seen the river 
with covered pleasure boats, skiffs, ete.. and the houses on the 
is further shore; full size, upright; signed ANGYUSAI ENsHI (3) 
*.* In good condition and as a full triptych very rare, this being the 
only one that has come under observation. 


See Illustration. Plate II. 


- shingura, half-length, looking to the left and drawing a sword ; 


P on an oxidized mica ground ; full size, upright ; signed TOSHUSA) 
SHARAKU 


38 Sharaku (TOdshusai): Ichikawa Omezo as Sadakuro in the Chi- ‘ 


*,* A fine print in perfect condition. 


See Illustration. Plate IIT. 


389 Shuncho: HASsHiRAKAKE. A Lady standing looking to the left 


i over an iris pool, holding a pipe and fan, above her the sloping / VAT 


roof of a house with a framed landscape; signed SHUNCHO 


40  Utamaro (Kitagawa): Kasugano of Kado Tama-ya on parade 
passing to the Jeft followed by two SHINZO, on a pale yellow 
a> ground ; full size, upright ; one of a set without title, bearing two 
panels with the name of the courtezan and below it a poem; yy rol 
signed UTAMARO 
*.* Full of colour and in good condition. 


See Illustration. Plate I/. 


4] Utamaro: Reflected Beauty. <A bust portrait of a young woman 
arranging her hair, shown in a large circular mirror, the face of SK 
which has a mica ground; medium size, upright, with title BisJin 
KEISHO NO ZU; signed UTAMARO 

*.* The print in the Swettenham collection, No. 57, had for title 
SUGATAMI SHICHI NIN KeisHo. Both prints bear the trade-mark 
of T'suta-ya, so which is the earlier it is difficult to determine. 


See Illustration. Plate IIT. 


f Utamaro: A large head bust Portrait of a Woman fresh from the | 
4 bath, spreading a bath towel across her, on a mica ground; full. S lo 
size, upright ; signed UTAMARO | 


| See Lllustration. Plate II]. 


43 # Utamaro: A large head bust Portrait of a Woman, holding a fan 


bearing a view of Shinagawa in front of her and looking to the Cas 
left, on a mica ground; full size, upright ; one of a set NANKOKU 7 

a) , Biggin AWASE 

| /} See Illustration, Plate IV. 
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44 


45 


46 


47 


48 


49 


51 


52 


Utamaro: Half-length Portrait of a Woman of good character 
looking to the left, herleft hand pulling up her under robe around 
her neck; fullsize upright, the title on a mirror, Bigin GoM 
‘““Physiognomies of Five Beautiful Women,” with inseri 
to character; s¢gned UTAMARO 


Utamaro: SHocHOKUMONO, © An Honest Person.” Half-length of 
a Woman looking to the left and tying a piece of string around 
her waist, so that she shall remember something ; fud/ size, up- 
right, one of a series, KYOKUN OYA NO MEGANE, © Moral Teaching 
(as seen through) the Spectacles of Parents,” with inscription as 
to character ; signed 


Utamaro: Rat Hour, 11 p.m. to lam. Mekakr, * Concubine.” 
Three-quarter length of a mother stepping out from a mosquito 
curtain to hold out her baby boy ; full size, upright, one of a se 
Fozoxu Bigin Toxr, “Customs of Beautiful Women by 
Clock” ; stgned UTAMARO 


Utamaro: A Lady with a nursemaid who is carrying a toy Jantern 
and helping a baby boy along, passing to the left ; medium szze, 
upright, one of a set, VOSE!I Ko SopaTE Kusa, “The Training 
Children at the Present Day” ; stgned UTAMARO i) 


Utamaro: A half-length figure of a woman looking down at the 
bust of another woman holding up an insect cage; full size, 
upright, one of a set, BIJIN ICHIDAI GO-JU-SAN TSUGI, | Women 
of the Fifty-three Stations” (of the Tékaidd), with inset view o 
Odawara Castle ; srgned UTAMARO 


Utamaro: Yoyotose and Yoyobana of Matsuba-ya walking side by 
side under a blossoming cherry, with two KAMURO on the far side, 
all passing to the left, on a pale yellow ground ; full size, upright, 
one of a set, SEIRO Kasukt YarsusHt E Tsuxusut, “ Disguised 
Portraits of Tea-house and Theatrical Persons”; s¢gned UTAMARO 


See Illustration. Plate IV. 


Utamaro: KONOKIMI WAZA NI KASHIKOSHI. A Woman on one 
knee, aiming an arrow at an unseen target; full size, upright, 
one of a set, MU' TAMA Kao, © Six Jewel Faces ”; signed UTAMARO 


Utamaro: Ohan and Choyemon with Choyemon’s wife, Okino be- 
tween the lovers talking to him ; full s7ze, upright, one of the set, 
Cuiwa KaGamt ‘I’sukI NO MURA-Kumo, A Mirror of Flirtin 
Lovers. Clusters of clouds over the moon”; s7gned UTAMARO “/ ¢ 

Utamaro: Osome and Hisamatsu, she half-length looking down at 
him, bust only ; full size, upright, one of the set, Jirst- Kio tro 
NO MINA-Kami, ° Emulationin the Source of True Love ”; signed 
UTAMARO 


60 


61 


62 


11 first Day 


Utamaro: Miura Agemaki and Yoruzawa Sukeroku, she half- 
length, holding up her robe to shield him, bust only ; one of the 
same set as the foregoing ; signed UTAMARO 


Utamaro: HaAsHiRaKAker. Oshun and Denbei, 
letter she is holding ; signed UTAMARO 


he pulling at a 


Utamaro II: Watarai and Shigenoi of Maru Ebi-ya, half-length 
and bust figures ; medium size, upright ; signed UTAMARO, and 
dated Hare year ‘4th month = 1807 


Yeishi (Hosoda): A Lady, her maid, and a page boy following 
each other to the left across a Peale baleony ; medium size, 
almost square; signed YEISHI 


Yeishi: Two sheets of a triptych showing the corner of the women’s 
quarters in a noble house, looking out on to a garden where 
cherry-trees are in bloom, in the foreground two groups of three 
ladies, and in the rear My aes lady standing looking out into the 
pordene Jull size, upright ; signed YRisul 12) 


Yeishi: ‘I'wo sheets of a triptych with a landscape overlooking rice 
fields, on the right a young lady in a black kimono passing to the 
left but turning back to wave her fan, followed by a female 
servant and a page, on the left a man carrying a child with a toy 
windmill passing to the right accompanied hy a woman smoking, 
and followed by a MUSUME; full size, upright; signed YEIsHi (2) 


*,* Very fine. 
See Illustration. Plate IV. 


Yeishi: A Lady and a young woman in TSUNOKAKUSHI head-dresses 
and a little girl between them, standing beneath a blossoming 
cherry-tree at Gotenyama, qverloblang the Bay of Yedo; a sheet 
of a triptych ; full-size, upright; signed YRISHI 


Yeishi ; A Young Lady and her mother, each helping to hold up an 
umbrella, passing to the left beside a canal facing the bamboo 
merchants’ quarter, followed by a female servant and a page boy; 
one sheet of a triptych; full size, upright; signed YRISHI 


Yeishi: ‘wo Ladies standing, and two kneeling in a house; one 
sheet of a triptych'of the FURyt YATSUSHI GENJI series ; full 
size, upright ; signed YISHI 


Yeishi: Hinatsuru of Choji-ya, a large figure seated beside a book- 
stand, holding a fan and looking to the left; full size, upright, 
one of a set, SEIRO Bigin RoK-KWASEN, “Six Beautiful Women 
and Flowers of the Tea-houses,” this being for the Peony; signed 
YEISHI 

B 2 
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63 


64 


66 


67 


68 


69 


70 


ey 


72 


73 


Yeisho (Hosoda): Hanando of Ogi-ya, a large head bust portrait, 
holding a scroll of writing; full size, upright; one of a set . 
Kaxkucnt: Bigin Kurapsr, “Comparison of Beauties of the 
Kakuchii Quarter”; s?gned CHOKOSAI YEISHO 


Yeisho: A Woman kneeling, another and a girl standing behind 
her, and a fourth in the rear, allin front of a TSUITATE: one shee 


of a triptych; full size, upright ; signed YEISHO 


Yeisho: A Group of three ladies and a young man receiving visitors 


at the New Year; one sheet of a triptych, full size, upright 
signed YR1SHO 


Gokyo (Hosoda): Komurasaki of Tama-ya on parade passing to 
the right, on her far side a Shinzd, whom a patron is chucking 
under the chin, and in the rear a KAMURO with a battledore for 
a new year game; full size, upright; signed YRISHI’S PUPIL df 


GoKyo 
“yr V ery tine: 


Kiyomine (Torii): A Woman standing trying on a new SHIKAKE 
before a mirror; full size, upright, one of a set TOSEI BiJIN ONNA 
HinaGata, ‘‘ Models for Women of the Present Day”; s7gned | 
Tori KtyOMINE ( A | 


Toyokuni (Utagawa): A Lady, a young woman and a girl 
on the sandy pine spit of Mio no Matsubara, the girl stooping 
to secure a flat fish ; one sheet of a triptych; full size, upright ; 
signed 'lOYOKUNI 


Toyokuni: A Young Lady standing in a boat beside another seated 
beside a basket of clams; one sheet of a triptych, full size, 
upright; signed 'TOYOKUNI 


Toyokuni: Segawa Roko as Kuzunoha Kitsune the fox wom 
standing among autumn flowers and grasses ; full size, upright ; 
signed 'TOYOKUNI 


Kuninao (Utagawa): A Geisha, standing, holding a samise 
full size, upright ; signed KUNINAO ok 


Yeizan (Kikugawa): A Courtezan standing beside her mirror 
stand arranging her SHIKAKE; full size, upright, one of the set 
Tose: SHINNAL Bisin ADA AwasE,’ A Comparison of Beautiful 
Women with Dramatic Songs of the Present Day,” signed 
Kixucawa YrizAN; and Karauta of Chdji-ya standing by “ff 
railed window ; signed YEIZAN (2) 


Yeizan: A Geisha and her servant departing from a tea-house, 
signed YEIZAN; and A Lady arranging chrysanthemums in a 
vase and another woman with a water pot, one of a set of three, 
Imayo FUzoxu ; signed K1KUGAWA YHIZAN 


HS first Day 


74 Hokusai (Katsushika): Bishi, Fujimi Hara, Fuji seen through a 
large tub, which a workman is caulking; no. 4 of the Thirty-six 
Views of Fuji. First Hdition 


75 Hokusai: Koishikawa, Yuki no ashita, “The Day after Snow,” a 
woman in a tea house pointing out Fuji to visitors; no. 5 of the 
Thirty-six Views of Fuji. Mirst Edition 


76 ,Hokusai: Todo no Ura. People gathering shell fish at low tide by 
f. 7 two ‘Tortr on the sands; no. 6 of the Thirty-six Views of Fuji. 
First Edition 
*.* From the Kydsai collection. 


77 Hokusai: Minobu-gawa Ura Fuji, “The back of Fuji from Minobu 
a river,” peasants and horses going to the right, and KAGO bearers 
to the left; no. 7 of the Thirty-six Views of Fuji. Lirst Hdition 


78 y Hokusai: Koshi, Misaka Suimen. Fuji mirrored in Lake Misaka ; 
Wi /, no. |7 of the Thirty-six Views of Fuji; /ate issue 


79 Hokusai: Yamashiro, Arashiyama, Togetsu Kyo, “The Reflected 

Bridge of the Moon at Arashiyama, with pine and cherry trees 
; on the far bank of the Katsura river; no. 1 of The Famous 
, Bridges. First dition 


; 80 Hokusai: Suwo, Kintai Bashi, “The Bridge of the Damask Girdle,” 
1 > built on four stone piers over the Nishiki river; no. 5 of The 
y Famous Bridges. Hirst dition 


81 Hokusai: Sesshi, Ajikawa Guchi, Tempozan, “Mouth of the Aji 

- river,” with hilly landscape ; 20. 80f The Famous Bridges ; bes7de 
| the signature is the apologetic note OJ1U NINWA NO ZU O MOTTE, 
‘“ Copied from an Osaka picture, by order”; late edition 


| - ~ 3 Hokusai: Echizen, Fukui bashi, built partly of wood and partly of 
4 ALL stone, over the Asuwa river; no. 10 of The Famous Bridges. 


First Edition 


the mountains and women listening to the autumn cry of the 


} | 

7 : 

iy 83 Hokusai: Illustration of a Poem by Sarumaru Daya, a path through 
E stags ; no. 5 of The Hundred Poets Set. rst Kdition 


84 Hokusai: Snow Scene of the Sumida river, one of the set SETTSU 


| > GEKKA, ‘Snow, Moon and Flowers.” First Edition 

|, 

: ¥ 85 Hokusai: Cherry Blossoms at Yoshino, one ef the same set as the 

| , foregoing. First Hdition 

| Y 86 Hokusai: YeHon SuMIDAGAWA RYOGEN IcHIRAN, * An Epitome of 

both banks of the Sumida river,” ten double-page illustrations 
from this work, zn colours (10) 


2 sa ‘ 


First Day 14 


Hokusai: A Group of Ladies visiting the wistaria garden at | 
~ Kameido ; oblong yYOKO-YE; signed HOKUSAI M4 A 


87 


88 


95 


‘iy 96 

97 

98 

99 

ae 
F 

1, 101 


10 102 


fiz, 03 
a 104 

/O 
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Hokusai’s Pupils: Three Surimono, one of Satsuma no Kami Tada- 
nori seated under a cherry tree, stgned GAKUTEI; and two 
others by Hokuba, stgned TEISAI (3) 


HIROSHIGE (ICHIRYUSAI). 


Kyoro MrisHo: Kinkakuji. /irsl Hdition Cd 


Kydro MrisHo: Tsuten Kyd no Kofi, “Red Maples at Tsuten 
Bridge.” First dition 4: 


Kyoro MeisHo: Arashi-yama Mankwa, “Full flower at Arashi- 
yama.” First Hdition 


Kyoro MerrtsHo: Yase no Sato, “The Village of Yaso.” First | 


: ’ 
Edition ys ; 
ch 


Kyoro MeisHo: Yodo Gawa. First Hdition 


Kyoro MeisHo: Gion-sha Setchii “Snow at Gion temple”; First 
Edition 


KyoTo MetsHo: Shimabara Deguchi no Yanagi, “The Exit by the 


Willow gate, Shimabara” ; late issue hs 
= . 6 orgy a 7. | 
Kyoro MrisHo; Tadasu Kawara no Yidachi, “Thunderstorm a : 
the river-bed, Tadasu”’; late cssue | : 


é 


Kyoro MErsHo ; Kiyomizu from the upper story of the Okamura 
Tea-house ; Fin ‘st Mdition 


Kyoro MatsHo: Shijo Kawara Yisuzumi, * Evening Cooling in the 
river-bed, Shijé ; Lvrst Hdition 


TOKIADO: Yoshiswara. rst state. No. 15 


TOKAIDO: Mariko. First state. Fa21 


TOKAIDO: Arai. Only state. No. 32 
TOKAIDO: Seki. Only state, but good First Edition. ‘No. 48 
TOKAIDO: Mina Kuchi. Only State. No. 51 


KIsoKAIDO ; Itabashi, No. 2; Omiya, No. 5; and Konosu, No. 8 
all by YRISEN, but unsigned, modern reprints (3) 


KISOKAIDO : Itahana, No. 15; Katsukake, Wo. 20 ; and Oiwake, 
No. 21; all by Yeisen, but unsigned, modern reprints Y, (3) 


14 First Day 


106 Kisokatpo: Yabuhara, Wo. 36, and Fukaya, Wo. 10, both by YEISEN, 

. but unsigned; and Shionada, No. 24, by HirRosHiGE; modern 

y reprints (3) 
107 Kisoxaipo: Yawata, Wo. 26; Mitono, No. 42; Oi, No. 47; and 

7 Kusatsu, Vo. 69; all by HiROSHIGE, modern reprints (4) 
108 MeisHo YEDO HyYAKKeEI: Meguro, Taiko hashi,” Snow scene; 

iJ Kameido, and Wistaria in front of the Drum bridge; and Ukiji 
Akiba no Keidai with shadows of the trees in the Sabi pond ; all 

signed HIROSHIGE (3) 

109 Sumipa Tsutsum! YAMI-yo SAakurRA: “Cherries on a dark night 
“on Sumida Embankment” ; tr¢ptych, signed Hirnosuice; First 
aAeaoreL” Hi ition (3) 
110 RyoGoKv BASHI: Two sheets of a triptych, two women on the bank 
under willows in a full moon; signed HIROSHIGE (2) 

11 Masaki, Snow Scene, one of the TOro MBEISHO set, First Hdttion.— 


Tamagawa no Sato with a woman washing clothes in a stream, 
one of the Yamada-ya YEDO-MEISHO set.—Yoshiwara, one of the 


aret<- Marusei Tokaidd se¢t.—Numazu, one of the upright 'Tokaidd.— 


112 


a 


And a View, without place name; all stgned H1ROSHIGE (5) 


Cases for Prints: six flap box cases of Japanese make, covered with 
variously coloured and figured textiles (6) 


JAPANESE COLOUR PRINTS, 


FROM THE 


collection formed by the late Bernard Capes, Esq., 


113 


yy 


of Delsrop, Mews Lane, Winchester. 


Sukenobu (Nishimura): Three double-page illustrations from a 
very rare book YreHon Currose No Hana, “ Picture Book of 
Spring of a Thousand Years,” the only work by this artist printed 
in colours (3) 


Harunobu (Suzuki): Interior Scene. A young woman standing 
talking to a girl who is on her knees before a hand-mill grinding 
rice, through the open window is seen a boat on a stream ; large 
size, almost square, with poem by Kisen Hoshi in the clouds ; one 
of a set FORYU RoK’KASEN ; signed SuZUKI HARUNOBU 


*.* From the Hayashi collection. 


A bor 


al 


Lf-t0 
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117 


118 


119 


120 
121 
122 
123 
124 


125 


Harunobu: The First Visit toa Temple. A man carrying on his 
shoulder a young girl toa temple for the MIYAMAIRI ceremony of 
naming. ‘lhis is one of the most superb examples of the complete 
mastery of a full palette of colours of this ever varying artist in 
the height of his power and popularity. It illustrates the poem 
at the head of the sheet: © ‘Though there be no cedars in the gate, 
from the village comes the auspicious sounds of the Kagura music. 
May this be of good augury for the child’s first temple visiting” ; 
large size, almost square, one of the set FUzoKU SHIKI KASEN, 
“Poems and Customs of the Four Seasons,’ *published 1770, this 
being for the KAGURA or 11th month; signed SuzuK! HARUNOBU 


*,* From the Happer collection, lot 39, plate VIII. 


Around this print the late Mr. Bernard Capes in his novel | 
“Gilead Balm, Knight Errant” (7. Fisher Unwin, London, 1911) sy 
wove a very interesting story entitled ‘The Quest of the Veiled 
Woman,” in which some of the incidents of the sale at Wellington 
Street are described. | 


Utamaro: Umekawa and Chihei, she standing tying her girdle and 
holding her paper handkerchiefs between her teeth, he reclining on Ves | 
the floor, smoking and looking up at her; one of the special siz ee 
Hashirakake ; signed UTAMARO 


Shiko: Four Women dancing, two with SAMISEN and drun, and 


two with MISO pestle and fan, in the second performance of the , 
Niwaka Festival; medium size, upright ; signed SHIKO Ay | 


Yeishi: Nr YosHiwara. The Parade of TAYU on New Years | 
Morning ; oblong YOKO-YE; one of the illustrations from a book 
of Poems YANAGI NO ITO, published 1797, illustrated by sia 
artists, this signed YRISHI 


Hokusai: Kazusa no Narumi. View of Fuji across the sea, with y 
two sailing junks in the foreground ; Vo. 11 of the the thirty-si 
views of Fuji "4 
HIROSHIGE (ICHIRYUSAI). 
TOKAIDO: Kawasaki. First state. No. 3, a fine print / 


TOKAIDO: Odawara. First of five states. No. 10 
TOKAIDO: Yoshiwara. First state. No. 15, a brilliant print 


TOKAIDO: Okitsu. Only state. No. 18, a fine print 7f, Vi 


TOKAIDO: Mariko. rst state. No. 21, exceptionally fine in the 
- luminosity of the pink sky he 


} 


1 


TOKAIDO: Hamamatsu. Only state. No. 30, fine clear print Y/, he | 


ert eliy. First Day 


TOKAIDO: Maizaka. Only state. No. 31 
TOKAIDO: Arai. Only state. No. 32 
TOKAIDO: Yoshida. Only state. No. 35, an early impression 
TOKAIDO: Yokkaichi. rst state, with shadow on the man’s cloak. 
No. 44 
TOKAIDO: Shono. First state. No. 46, an early impression 
131 ToKarp0O: Kameyama. Only state. No. 47, an early impression 


PANEL Kwa Cuo: Wild Geese Flying across the full moon and 
clouds. First state, with the BaKa or “Fool” Seal, later editions 
have re-cut clouds ; one of the Shoyeid6 set, medium size 


3 PaneL Kwa CHo: Cock, Umbrella and Convolvulus. F7trst state, 
~ with a white cock, feathers indicated by gauffrage, Kikakudo seal ; 
eve one of the Sanoki large size set 


134 PANEL Kwa CuHo: Cuckoo Flying in rain; one of the ShOyeidd 
three on a block set 


135 ‘THE Sixry-oppD Provincrss: Yedo, Asakusa, a procession with men 
carrying a huge Okami coming through the N16-mon.—'ToTo 
MEISHO, Kawa Sho set: Spring Flowers, Sumida gawa (2) 


NA 


CHUSHINGURA: An incomplete set of thirteen out of sixteen oblong 
Prints, with key pattern and 'ToMo-YE borders, the eleventh act 
represented in six scenes ; signed HIROSHIGE Cia 


SURIMONO. 


137  Gakutei: Ono no Komachi praying for rain, one of the set GAKUMEN 
Fusurt AwAsk, “A Collection of Framed Pictures of Women,” 
signed GAKUTEI.—Kunisada: A triptych Surimono, three actors 
standing under a weeping cherry tree, signed KUNISADA “‘ to 
order”; on one sheet (2) 


Hokusai: a travelling hat and folded paper; and a monkey ona 
tortoise.—Kunisada: Two Actors in a Theatrical Scene, dated 
Bunsei 3 = 1820, a diptych.—Ryusai: A travelling hat, geta and 
umbrella (4 


Hokkei: A Woman making an offering to Benten in pewter bottles, 
one of a set of the Five Metals; a Dat SHO Calendar for 
Bunkwa 14=1817, with spectacles and case ; and two others ; 
all signed HoKKEI (4) 


4 ff 
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Other Properties. 


Utamaro: Zeto of Ebi-ya on parade, passing to the left and turing 
to speak to another OIRAN seated; full size, upright ; 
UTAMARO; framed 


Toyokuni; Sawamura ‘l'osshé standing with clasped han 
sea wall watching sailing junks in the Bay of Yedo; / 
upright ; signed 'VOYOKUN1; /framed 

Hokusai: Koishikawa Yuki no Ashita, ‘The Day after snow at 

Koishikawa.” A Woman in a tea-house pointing out Fuji to 

visitors; one of The Thirty-sia Views of Fuji; framed 


Hokusai: A Surimono. A Woman making a paper toy fora child; 
signed SORI CHANGING TO HOKUSAI; and another small View, 
Rokugo Watashi; s7gned YANAGAWA; framed (2) 

Yeizan: A Gentleman accompanying a lady to view the cherry | 
blossoms, and another woman following; medium size, upright ; 
signed ; YEIZAN; framed 


Kunisada: A Woman about to receive company at the New Year. 
Festival ; full size, upright ; signed Gororr! KUNISADA ; frame 


Kunisada: Theatrical Diptych. Sawamura Tosshd as a man 
holding a scarf which Arashi Hanshiro VI as a woman is tugging 
at beneath a branch of plum blossom ; /ud/ size, upright ; signed 
GOTOTEL KUNISADA; framed 


Kunisada: Theatrical Triptych. A Woman standing holding two 
arrows on a fan between a man armed with a spear and another 
beside. a suit of armour; medium size, upright; signed 'Toyo- 
KUNI; framed 

Kuniyoshi: ‘Theatrical Triptych. Ichikawa Ebizo as a man '@ 
standing talking to Iwai ojaku as a woman seated with feet 
under a KOTATSU, and Sawamura (2) as a man offering her a book, 


outside the house a snow scene; /full. size, upright; signed | 
IcHtyUsalt Kuniyosui; framed / 


Kuniyoshi: An Actor as aman standing behind a woman with an 
umbrella; full size, upright; signed IcHIYUSAI KUNTYOSHI ; 
Sramed (1 


Utamaro: Hanadgi of Ogi-ya, half-length, turned to the right, 
holding a pipe in her right hand and a TANZAKU in her left hand ; 
medium size, upright; signed UTAMARO 


aay 


152 


19 . First Day 


“Utamaro: Chishingura Act IX. A Lady at her toilet, and a street 


singer bawling outside the house, contrasted with the coming of 


‘Honzo to Yuranosuke’s house ; s¢gned UTAMARO 


Yeishi: Autumn: Moon at Akashi. ‘Two -Women seated around a 
miniature pot garden, one waving her hand, inset in a bean-shaped 
panel the view of Akashi; medium size, upright; one of a set 
Uktyvo GENJ! HAKKEI; signed YEISHI 


Yeisho: Shinowara of. Tsuruya. A large head half-length Figure 
of a Woman reading a letter and arranging a hair-pin, on a dark 
mica ground ; signed YRISHO 


Yeisho: Narra Ason Hatrsu Kammuri Ryakvu, © An Epitome 
[of the Ceremony] of first giving the KAMMURI (hat of a noble) 
to Ariwara no Narihira,” the scene being represented by ladies. 


Triptych ; full size, upright, on a pale yellow ground ; signed To 


ORDER, YEISHO: (3) 


Kuniyoshi: Illustration of a Poem by Kisen Hoshi on his lonely 
hut in a Mount of Sorrow, one of the set HYAKUNIN ISSHU; and 
Rydgoku no Suzumi, “Evening Cooling at Rydgoku,” oblong, 
From a'TOTo MEISHO set; both signed IcH1yUSAI KUNIYOSHI (2) 


Hokkei: Haru YAMA Mata: A set of four Surimono forming a 
pair of uncut two’s showing Kintoki shaking TENGU off a tree 
by a waterfall, Yama Uba seated against the tree, and Watanabe 


no T'suna watching the strong boy at the request of Raiké ; s¢gned 


HoKKEI ? (2) 


Toyokuni: T'wo Actor Portraits, one in male character, one female, 


for which neither the MON nor name is given; HOSO-YE; signed 


'TOYOKUNI 


<0 


LOT 
158 


159 


160 


161 


163 


164 


SECOND DAY’S SALE. 


| 
Tuesday, March 10th, 1925. | 
/ 


The Property of U1. Russell Flint, Lsq. | 


Koryusai: EsosH! No SEkisuHo, “The Hat for the Evening.” A 
girl wearing the hat of Sambaso, dancing on a NO stage, and 
another as Chorus; oneof a set FuryU NAGATA HAKKEI, © Hight 
Fashionable Lyric Dances”; large size, almost square; signed 
KORYUSAI 


Shigemasa (Kitao): A Daimyo’s New Year Visit. He is 
approaching a house followed by servants, one of whom is leading 
his horse ; a double-pageillustration from a book of Poems, OTOKA 
TOKA, published 1798 ; full size YoKO-YE; signed KiTAO KOSUISAI 


Masanobu (Kitao) : ‘'agasode of Daimonji-ya going out with her 
two KAMURO at-the new year; full size, upright, one of the wllus- 
trations from YOSHIWARA KRISEI SHIN BiJin AWASE JIHITSU 
KAGAMI, ‘Celebrated Women of the ‘lea-houses and their Hand- 
writing,” published 1784 ; s’gned Kirao Rissa1 MASANOBU 


Kiyonaga: Iheatrical Scene. Nakamura Monnosuke !] standing, 
with a fan, talking to Segawa Kikunojo II] as a woman, and 
Nakamura Dengoro seated beside them ; in the rear the Chorus ; 
full.size, upright ; signed K1YONAGA 


Kiyonaga: Niwon Basui. A Lady in a travelling hat followed 
by two female servants crossing the bridge; large size, almost 
square ; one of the set YEDO HAKKEI; signed K1YONAGA 


Kiyonaga: The Iris Garden. A female servant adjusting the folds 
of a lady’s OBI outside a tea-house by an Iris pool, and a woman 
seated at the edge of the house smoking ; medium size, u 
unsigned 


Kiyonaga: Nioteru of Ogi-ya on parade with her two KAMURO at 
the Cherry blossom festival, stopping to talk to a woman seated 
outside one of the Yoshiwara houses; full size, upright ; signed 
KIYONAGA 


169 
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21 Second Day 


Kiyonaga: Yoshitsune Serenading Joruri Hime. The centre 
sheet of the famous. triptych. Reizei, Joruri’s attendant, going 
with a lantern to see who it was making such sweet music ; /a/? 
size, upright ; signed KIYONAGA 


Kiyonaga: The right hand sheet of the above. Joruri standing 
hearing the report of one of her attendants ; full size, upright ; 
signed K1YONAGA 


Kiyonaga: The Cherry blossom Festival. ‘Two ladies followed by 
a female servant holding an umbrella passing under the trees to 
the left, and another lady followed by a servant crossing to the 
right ; full size, upright ; signed K1YONAGA 


Kiyonaga: SUMIDA-GAWA SAKURA NO Kk&I, one sheet of a set of 
jive. A Gentleman and Lady viewing the cherries in blossom, he 
shielding his eyes with his fan; full size, upright; signed 
KIYONAGA 


Shuncho: A Young Lady, her mother holding a pipe, and a 
female servant carrying a gourd and smoking set, passing to the 
right under a blossoming peach tree; large size, almost square ; 
from the set SHiku AWASE SHIKI NO Hana," Poems on the Four 
Seasons”; stgned SHUNCHO 


Shuncho: Maiyuzumi of Daimonji-ya and a SHINZO behind her, 
standing under a willow, looking at an iris pond, her KAMURO and 
another womau seated on the right; full size, upright; signed 
UsH1D0O SHUNCHO, sealed CHURIN 


Shuncho: A Young Lady and a woman preceded by a page boy 
carrying a lantern, walking to the right round the Shinobazu 
pond, and a man turning to look at them; /ull size, upright ; 
signed USHIDO SHUNCHO, sealed SHUNCHO 


Shuncho: On the banks of the Yoshino-gawa, Hinadori standing, 
looking longingly across the river to where her lover Kuganosuke 
stands on the opposite shore, the centre sheet of a triptych, dealing 
with the subject of the play Imose-yama; full size, upright ; 
signed SHUNCHO, sealed CHURIN 


Shuncho: Left band sheet of a triptych, on which five women in 
the female apartments of a Daimyo’s YASHIKI are amused at the 
antics of a girl as Okame in the middle sheet; medium size, 
upright ; signed SHUNCHO 


Shiinzan : Go-J0-sAN TSUGI, SUGOROKU ONDO, “The Sugoroku 
Dance of the 53 Stations.” A Group of three women dancing, 
on a yellow ground ; small size, upright ; one of a set of NIWAKA 
Festival picture ; signed KATSU SHUNZAN 


1 \ 2a 
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Shigemasa (Kitao): ToveizAN Cuotpo No Kut. “ View of the 
Central Building of Toyeizan” (temple), with a crowd of visitors 
in the foreground ; full stze, oblong ; signed KiTAO SHIGEMASA 


Utamaro: Scene in a Tea-house. The right hand sheet of a trip- | 
tych, showing a girl standing and a girl on one knee, with Santo | 
Kyodden (Kitao Masanobu) seated between them, looking to the 
left, and a servant holding a SAKE kettle ; medium size, upright ; 
signed UTAMARO 


*,* A fine print and early work. 


Utamaro: A Country Scene, on a bench a gentleman with a fan 
reclines against the back of a seated lady, and before them a 
standing lady holds up a cage of insects for their inspection ; 
medium size, upright ; signed UTAMARO 


*,* Early work, but poor condition. 


Utamaro: Gwa, “ Drawing.” <A Lady on her knees showing two 
others a MAKIMONO with a sketch of Hotei and a child, whilst 
another lady stands behind holding a cage of insects; an interior 
scene; full size, upright; one of a set of The Four Accomplish- 
ments ; stegned UTAMARO 


Utamaro: Takikawa of Ogi-ya on parade with her two KAMURO, 
passing to the left; full seize, upright ; signed UTAMARO 


Yeishi: A Genji episode. The Prince seated holding a suzuRrt- Py) 
BAKO, two ladies sitting on their heels by him and another | 
standing, his EBOSHI and HAORI on the ground beside him; full 
size, upright ; signed YRISHI : 


Yeishi: Scene on the upper storey of a Tea-house overlooking the 
Sumida River. An OIRAN standing talking and looking down at 
a GEISHA playing a SAMISEN, another woman and a boy behind 
them; right-hand sheet of a triptych ; full size, upright ; signed 
YEISHI 


Yeishi: Interior of the Ladies’ Apartments in a Yashiki. A Lady 
standing talking to a servant bringing In acup ona stand, a young 
girl between them, and another lady standing half behind th 
SHOJI, looking over the garden; full size, upright ; one sheet of a 
triptych ; signed Y KISHI 


Yeishi: ‘he Good and Evil Influences. A late copy of the left-hand 
sheet of this triptych in which the tiny figures of the a 
are left out. Ukifune giving a pipe to Kawasumi behind two mal 
guests ; full size, upright; unsigned 


Yeishd: Boating Scene, left-hand sheet of a triptych. A Lady ‘¢ /' 
beating a gong and another standing playing the flute; /ud/ size, 
upright; signed YEISHO 


Zo Second Day 


Shunsen: Two Ladies and a female servant passing to the left in 
front of the Iwaki drapery store; a sheet of a triptych; full size, 
upright; signed KATSUKAWA SHUNSEN 


Toyoharu: YosninakA Awazu Kassen. ‘“‘Yoshinaka at the 
Battle of Awazu” seen in the distance on a horse floundering in 
a quagmire, where he was killed, the Castle of Seta in the fore- 
ground ; full size, oblong; signed UTAGAWA TOYOHARU 


Toyokuni: Right-hand sheet of a triptych in which horsed archers 

~are practising at targets. ‘I'wo ladies standing and one squatting, 

Aooking to the left at the horsemen; /udl size, upright ; signed 
TOYOKUNI 


Kuniyoshi: TsukuDAJIMA. A Boatman rowing two women through 
an arch of the Kitai Bridge towards the island, and pieces of paper 
fluttering down from the bridge; full size, oblong; one of the 
series TOTO MEISHO; signed ICHIYUSAI KUNIYOSHI 


Yeisen: KINRYUZAN SENSOJI KAMINARI-MON NO ZU, ‘ View of the 
Thunder-god Gate of Kinryaizan Sensoji” with a festival crowd 
passing in and out; ull size, oblong ; signed YERISEN 


HIROSHIGE (Ichiryusai). 


NANIWA MeErisHo Zur: Dorom Bort. People crossing a bridge 
and the Theatre street on the far side of the canal ; oblong, signed 
HIROSHIGE; First Hdition 


Nanrwa MeisHo Zur: ImamiyA TOKA Episu. “The Festival of 
Ebisu at Imamiya,” where a crowd of people with branches of 
bamboo decorated with luck objects are promenading on the river 
bank ; oblong, signed Hirosuicr; First Kdition 


Kyoto MeisHo: KINKAKUJI. The gold plated temple; oblong, 
stgned HirOSHIGE ; First edition 


Kyoro MrtsHo: SHIMABARA DrcucHt No YAanaGl. “The Willow 
Kixit” from the Yoshiwara, and a noisy reveller being helped 


away ; oblong, signed HirosHicE; First Hdition 


Omi HAKKEI: SETA SEKISHO. Evening View of the long bridge 
_over Lake Biwa; oblong, signed Hinosuice: Pirst Kdition 


TOKAIDO: Nihon Bashi, men crossing the bridge, open in front and 
with a cloud on the left of the sky. rst state. No. 1 


TOKAIDO: Hodogaya. Only State. No.5 


TOKAIDO: Totsuka. First state. No. 6 


| 


f0) 


/O- 
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198 ‘ToKarpo: Fujisawa. Only state. No. 7 


f. 
y 199 ‘TOKAIDO: Mishima. First State. No. 12 


| 200 ‘ToKatpo: Hara. Only state, but original colouring, rosy top sky. 
/0 No. 14 


/ al. 201 TOKAIDO: Yoshiwara. SF rst state. No. 15 
sO 202 ToKaripo: Okitsu. Only state, but original colouring. No. 18 
Jb 203. TOKAIDO: Hiri. Only state. No. 19 
VA 204 TOKAIDO: Fucha. Only state. No. 26 


_ 205 ToKarpo: Shimada. Only state. No. 24 a 
> || s 
iS ‘on 206 ‘TOKAIDO: Kakegawa. Only state, but original colouring. pic. 37 I 
d ¥ Ja 
207 ToxKatpo: Chirya. Second state, without the hill. No. 40 V4 
2-2-2u 


My- No. 44 


208 ToKatpo: Yokkaichi. Second state, without shadow on the cloak. 
een 
y, 7 209 ToOKarDo: Ishibe. Only state, but a fine copy. No. 52 


210 #ToKatpo: Kusatsu. Only state. No. 53 


1O 

211 ‘TOKAIDO: Otsu. WSecond state. No. 54 
/2. sila 
10 212 TOKAIDO: Kydto.. Only state. No. 55 


213. Yrpvo MrisHo: UYENO SHINOBAZU NOIKE. A group of sightse 
/O and aman selling toys on the road beside the Shinobazu po 
oblong, signed HIROSHIGE 


The Property of a Private Collector. 


a /O to frighten a little boy on the ground ; large size, almost squay; 
without title or teat ; unsigned ; framed 


914. Harunobu (Suzuki): A Girl standing holding a HANNYA mask f | 
0 f 


215 Harunobu: A Girl seated muffled up in a brick red KIMONO, : 
f 7, ae talking to another girl facing her, who holds a pipe, with TOBAKO- 
BON beside her; large size, almost square, without title or Ty, 


unsigned ; framed 


25 Second Day 


Harunobu: A Girl on her knees asleep before a brazier, and a 
small boy attaching a streamer to her hair, while another girl 
standing looks on amusedly ; large size, almost square, without 
title or teat; unsigned ; framed 


Harunobu: An Oiran seated before a brazier looking at another 
girl squatting and holding a doll ; large size, almost square, with- 
out title or text; signed HARUNOBU ; framed 


Harunobu: Matsukaze of Ogi-ya walking past a house followed 
by her two KAMURO; large size, almost square, witha poem as to 
“This Beautiful Lady of the Pleasant Life”; s¢gued HARUNOBU ; 
Sramed 


Koryusai (lsoda): Ret, “Propriety.” A Girl on her knees 
helping her young mistress to put on her SHIKAKE over a white 
KIMONO in front of a TSUITATE, with a picture of a crane flying 
over waves; medium size, almost square, one of aset, GOJO, The 
Five Cardinal Virtues”; s¢gned Korytsal; framed 


Koryusai: Wasnt, “ Eagle.” A Girl seated before a TSUITATE, 
on which she has’ painted an eagle on the branch of a tree, and 
another girl standing looking at her ; medium size, almost square; 
one of a set, MrisHO ZAsHIKI HakxkeEl, “Hight Indoor Views of 
Birds ; s¢tgned Koryt; framed 


@ .». 221 ¢¥ Koryusai: Three Women of 'ama-ya as a KUGE and attendants, 
/ with a YAKKO following ; mediwm size, almost square; one of a 
. set, SEIRO NiwAKA KYOGEN 'T'SUKUSHI; s7gned Koryt; framed 


222 Koryusai: Mandayu of Naka Omi-ya on the floor looking ata 

song book, and another OIRAN standing beside her; small size, 

tp almost square; one of a set, Hoxuro Jtnt Sersu, “Twelve 
Months in the North Quarter ”; s¢gned KoryUsal 


Buncho (lIppitsusai): Half-length Portrait of Arashi Hinaji on 
a fan-leaf; an tllustration Jrom YEHON BUTA! OG1; unsigned but 
sealed Mori 


Shunsho (Katsukawa): A Group of Tea-house Beauties seated 
playing KITSUNE KEN on their fingers; oblong YoKO-yn, from 
TPA Serro BiJIN AWASE SuGATA KAGAMl, published 1776; unsigned 


225 Shunsho: Otani Hiroji III] seated on a SAKADARU defying an 
.. enemy ; HOSO-YE; unsigned, but with the jar seal 

PFIY eZ 

Ve 226 Shunsho: An Actor unidentified standing holding a flag of the 


Prince of Soma; HOSO-YE; unsigned, but with the jar seal 


227 Shunshod and Shigemasa: Two prints from Kaiko YASHINAI 
Gusa, “The Rearing of Silk-worms”; one signed SHUNSHO and 
the other KirAo SHIGEMASA (2) 


SO NO 


1 / 


/O 
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228 


229 


230 


231 


232 


233 


234 


235 


237 


right, two KAMURO on her near side, and a SHINZO on her far side 
and behind; full size, upright; one of the series HINAGATA 
WAKANA NO HaTsuMOyO; signed KIYONAGA. 


Kiyonaga (Torii): Wakakusa of Chéji-ya on parade passing to the Vy | 


Kiyonaga: An OIRAN, SHINZO and KAmuRO passing to the right _ os 
beside a waiting KAGO; small size, almost square; one of the set : 
FuryU YOSHIWARA HAKKEI; signed KIYONAGA 


Shuncho (Katsukawa): A Group of four Ladies and servants 
temple visiting, outside the Toril of the Twelve Shrines of a 
Kumano ; small size, upright ; signed SHUNCHO, sealed CHURIN 


Shunzan (Katsukawa): Six Women in male costumes dancing | 
in front of a chrysanthemum show at the Niwaka Fesff/val ; | 
medium size, almost square; signed SHUNZAN Z 

(tc 0se weg 

Utamaro (Kitagawa): Half size figure of O Karu crying, and 

busts of Kampei and the keeper of the JORO-YA discussing the 

situation ; medium size, upright, one of the set CHUSHINGURA, 

Act VI; stgned UTAMARO 4 


Utamaro II: Half-length figure of a Woman holding a pair of 
shears behind the bust of another holding a veil in front of her 
face; medium size, upright, one of the set MU TAMAGAWA TSDKI 
mi Sumi, “Six Tama Rivers. Eyebrows like the Moon”; foned FZ x 
UTAMARO F/ 


Choki: Niwaka Festival Dance, two women with drums and another 
witha fan and paper streamers dancing ; small size, almost square ; 
signed CHOKI | 


Yeiri (Rekisentei): A Noble Lady seated behind a reed blind, 
with attendants outside on the ENGAWA, watching some perform- | 


ance; left hand sheet of a triptych; full size, upright ; pigned 
REKISENTEI YEIRI ; 


Toyokuni (Utagawa): Left hand sheet of a triptych, witha group 
of women on the upper floor of a tea house at Shinagawa ; full 
size, upright ; signed TOYOKUNI ~ 4 


Hiroshige: The Keeper of an Inn at Odawara struggling in a hot 
bath with a faulty base, and Yajirobei and Kidohachi laughing ; | 
oblong, one of the set HizA KuricE Docut Suzume, ©“ The Road 
Sparrow on Shank’s-mare” ; stgned H1ROSHIGE 


27 Second Day: 


Another Property. 


A COLLECTION OF JAPANESE STENCILS. 


powers of the Japanese as well as of their patient skill in cutting in paper the 

wonderfully imtricate patterns devised, comprising almost every form of floral 

is ornament with a delicate network in many cases as fine as lace and at times 

. intermingled with animals, birds and even miniature landscapes. The Lots have 

been put together to give as great a variety as possible without any special 

description being needed, and in many cases include sets of two or three for the 
make up of one design. 


Fifty single Sheets with special designs of human, animal and bird 


The following Lots of Japanese Stencils are marvellous examples of the artistic 


VS Fifty pairs of Stencils, each two forming one design, various: 
or sizes (100) 
239 


ss forms, and fifty of fine old used Sheets (100): 
a One hundred mixed Designs, large size (100): 

One hundred mixed, medium size (100) 

One hundred mixed, small size (100) 

A similar lot (100) 

One hundred mixed, large size (100) 
f One hundred, mized sizes (100) 
p 246 One hundred, large size (100) 
plees, One hundred, small size (100) 
f 248 Seven sets of two, six sets of three, eighteen of uncommon designs, 
. ds and fifty others of various sizes (100) 
B 249 One hundred mixed, large size (100) 
| 250 A similar lot (100): 
| "251. A similar lot (100): 
x rf 252. A similar lot (100): 
MS A similar lot (100) 
u do 254 A similar lot (100) 
: PASteS PU sy lot (100) 
a 256 A similar lot (100): 
floas.. A similar lot (100) 


~~ eS 
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258 One hundred mixed, large size 
259 A similar lot 
260 =~ A similar lot 
261 .A similar lot 
262 =A similar lot 
263 =A similar lot 
264 A similar lot 
265 ~A similar lot 
266 Another hundred, small size 
267 A similar lot 
268 A similar lot 
269 A similar lot 
270 ~~ A similar lot 
271 A similar lot 
272 A similar lot 
273 A similar Jot 
274 A similar lot 
275 A similar lot 
276 A similar lot 
277 + ~=A similar lot 
278 A similar lot 
279 A similar lot 
280  ~=A similar lot 


281 Ninety-six others, including a number on 


paper 


ey | 
100) 7 
ry 


specially large size 


bi 


(100 
(100) 
(100 
(100) A | 
wolff 
(100) f 

(100)f YL 


(100) 4 
(100) / 
(100) fy 
oof / 


(100) (Ll 


(100) 

(100 y 
(100) t 
(100) 
(100) 2 hy 
(100) MS 
(100) (L, 
(100) 7 
(100) 7 / 4 


(96 


29 Second Day 
A COLLECTION OF NETSUKE, Etc. 


Che Property of Pp. tb. Walton, Esq., 
Market Square, Winslow. 


Five, wood: Sarumawashi standing; Gama Sennin standing; A 
Man squatting with a load of ONI on his back; A Boy with a 
large fruit; and A Dog on a block (5) 


Five, wood: A Yamabushi with a great conch on his back ; An Ox 
reclining ; Okame standing, s¢gned RyOmin; A Shishi with 
tama, signed MINKOKU; and A Squirrel on a melon, stgned 
MASATOMO (5) 


Five, wood: A Frog ona Waraji; Nuts and Leaves; Jurojin and 
a child; A Shishi and tama, inlaid; and A Manu and escaping 
rat, signed GYOKUZAN (5) 


Five, wood: A Man with folded arms in the Sparrow Dance; A 
Man at work chipping a mill stone; A Horse standing; A Man 


with umbrella and fan dancing ; and A Shishi on a block, s¢gned 
ANRAKU (5) 


Five, wood: Tekkai exhaling his spirit; Hotei with a child on his 
back; A covered Boat; A Monkey Showman; and A Shishi-mai 
Dancer, signed MASAKAZU (5) 


Five, wood: Ebisu and Daikoku amused; A Karako with a 
trumpet; A Horse reclining ; Kwan Yu stroking his beard ; and 
A Shishi and tama, signed HOGyoku (5) 


Five, wood: Benten standing ; Shoki with an ONI undera hat; A 
Shishi; A Mushroom; and A One-eyed Man trying to lift a 
heavy stone, signed GYOKUKEI (5) 


289 Five, wood: A Man cleaning a bell; an Inari Mask; A Double 
f Mask of Okina and Okame; An Old Man Mask; and A Mask of 
Uzume, signed SANGETSU (5) 


290 Five, wood: A Wild Boar, eyes inlaid; A Monkey and bamboo 
shoot ; two Shishi with a tama; A Monkey Showman asleep ; 


L, and A Tortoise, signed MINKOKU (5) 

291 Five, wood: Fukurokujiu with a peach, a deer behind him; 
Daikoku leaning over a reclining goat; A Blind Amma sham- 

q pooing Daikoku; A Shishi; and A Tengu hatching, szgned 
NoBUKAZU (5) 


292 Five, wood: A Man seated, with a book, dreaming he has wings, 
signed RYUCHIN ; A Man seated, carvinga block, robe lacquered ; 


(/, Fukurokujiu with a crane; A Man bawling; and A Manju, floral 
design, signed (2) (5) 
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Five, wood: A Frog on a leaf; A Man with a fan seated beside a 
drum; A Monkey with apeach; An Ox reclining; and A Priest 
asleep beside his mokugyo, signed MASAYOSHI (5 


Five, wood: A Monkey and young; A Monkey and ichéd nut; A . 
Frog; Tobosaku on a peach, stgned SHO-?; and ''wo Sennin, | 
seated, facing, signed IcHi-! (5) a 


Five, wood: A Cock on a drum; A Man bawling; A Puppy and 
Awabishell, stgned Koxusu1; A pierced Manju with toys, signed 
MASAHIRO; and an oblong Block, inscribed Ju, *‘ Long Life,” 
signed KyocHU; and a Mask of Okame (6) 


Five, ivory: Chokwar6d with a gourd ; Hotei with sack; Kanzan 
holding his scroll ; A Chinese Man holding a mythological animal 
by the tail; and Shoki holding a halberd, signed SHINKO (5) 


Three, ivory: Shoki standing holding an oni by the ear, szgned | 
RANTEL; A Shishi snarling, onan oval block ; and Hotei carrying 
his sack (3) 


Four, ivory: Yoritomo’s hunt around Fuji and Nittan no Shiro 
on the boar; A Cat cleaning its hind leg; A Shishi reclining ; 
and a Skull; all fine | (4) 


Five, ivory: An Aino standing holding a fish ; Tobosaku holding a 
peach; A Shishi-mai dancer with lion mask; Tekkai exhaling 
his spirit; and a Man as Shio-fuku the © Salt Wind” (5 


Five, ivory: A Cray Fish on fern leaves for the New Year Festival; 
Kanzan showing his scroll; Gama Sennin and his lame toad ; An | 
emaciated Saint seated on arock; anda Boy withadrum (5) g f, 

Five, ivory: A Dutchman seated; A Shojo beside a saké jar; A 
Sparrow ; Chokwaro’s magic horse coming out of his gourd; andg 
Three Rats on a chestnut 


Five, ivory: Masks of Characters in the NO performance, one signed 


KEIGYOKU | (5) ZL, 


Five, ivory: A Dog with a ball; A Dog seated on a block; A Rat 
on a garden scoop; A Shishi and ball with planetary sign pelow ; 
and a Group of three monkeys (5) 

Ah 

Five, ivory: Ebisu with a fish; Hotei seated; A Man catchinga 

fish ; A Boy with a dog; and a Monkey Showman sanding Ge 


Five, ivory: Rosei dreaming at Kantan ; Okame witha tengu ante 


A Monkey and large peach; Daikoku and a sack; and a,Shishi 
and cub, szgned HOMIN 


Printed by J. Davy & Sons, 8-9, Frith-street, Soho-square, London, W., 


31 Second Day 


Five, ivory: Sdjobo the tengu king and the youthful Yoshitsune ; 
A Monkey Showman asleep; Hotei with a child in his sack ; 
Tobdsaku and three children; and Fukurokujiu reclining (5) 


Five, ivory: A Cylinder engraved at one end with puppies, and at 
the other end with a dragon, stgned KoGyoku; Gama Sennin; 


b] 


A Tengu hatching ; A Dog seated ; and a Man asleep (5) 


Five, ivory: A Group of five masks; A Shojo asleep; A Shishi and 
eub; Chokward with a gourd ; and a Seated Sage (5) 


Five, deer-horn: Kok6 carrying his pot on his back ; A Man holding 
a Shishi mask and drum-stick, standing on a drum; An unusual 
Shishi; Insects on a lotus leaf; and a Dog with two puppies and 
a ball (5) 


Five, deer-horn: A Rat and young on mushrooms; A Rat on an 
Awabi shell; A Group of five Frogs; A Man in fisher dress 
holding a hollow ball; and Kwan Yu holding his halberd and 
beard (5) 


Six, deer-horn, and two others, composition (8) 


One, wood lacquered: Daruma in cavo-relievo, s7gned HORYO; one, 
wood painted: Hotei in his sack; one, lacquered: A Biwa Case 
and plectrum; one, bull-horn: A Man with a sackful of ont ; 
and three, carved Nuts (7) 


A Rhinoceros-horn Cup; Oni Nembutsu in carved wood, painted ; 
a Chinese Ivory Ball, with other balls inside; andtwo Masks (5) 


A silver Paper Knife, with ivory handle carved as a man’s head ; 
and a Chinese Lock and Key (3) 


A Chinese carved tortoiseshell Snuff Box, circular ; and a Bilston 
enamel Snuff Box, oval (2) 


A. gold lacquer INRO, with lacquered netsuke; another INRO, hira- 
makiye, with view of Yodo Castle and waterwheel ; an ivory 
Netsuke ; and a TOBAKO BAKO (3) 


Two Chinese stone Snuff Bottles; one yellow Glass; one cameo 


Glass ; and one Porcelain; four with stoppers (9) 


Eight Chinese Snuff Bottles, glass, painted insides 


END OF SALE. 
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